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1979 4F 72 Eagles (32 J& F [A) & =135 "8 & o 4¢ 44 &9 & % TAD TD-4001 + TL-1601
B A —, Eagles (& RIN) 89570 2 2 W KT KL, ®ALF s 1EPTELA M b, A i)
ok EAIKTF 30Hz 693EAP, HEAE 0 NRMEE, KBEAREBASAR R 130dB T/&, &

MO FAER I BREFEREBTRRR, FEAFRNRABIKGT T2, X409 350 & REY
AUDI0 42 m ol o\ KX B AP I K& B0 BT\ F &, N=ZB0F. WS 55 X F
AL meG T KRR & 2 4B m LEQ (FILE) FAFNALSFTXELRET T, TAFNA
%2 TAD Al 4b — 38 55094k 5. RAsm RS, TAD M 1979 F 15, £ E4 %49 [Electric Lady

Studio ( NY) | & F % [Ken-Dun Studio (Can ) | -~ FABPA SRy FRHN _%HE, HiXF



W, LT 4 REY AUDIO A 2k & 1wt A4l - [ Tom Hidley ] (# ##4], Westlake Audio, %

5 # & vh A 45 A)
Tom Hidley & # R vk &b AT 4 209 A4, R TH 600 ANVA L6 F & £kt £ 49T,
Fe B AL VAIR T # F TSP Sound Trap M4, AA%TRAFEAE, TFIEMZ, Lg%

A BRI E S X FRRTE, LT A 5469 [Westlake Audio| LB AZE X427

[Eastlake Audio | /3]

REY AUDIO #4 sk

1984 5, HARK R A BN FFREEFLHATEZR, HFRIERE, A2 REY AUDIO 2
3, Fli5 Tom Hidley s 27 &4 % &, Tom A A AR H R FERERA T AREFHE

Kinoshita Monitor

Tom Hidley JL& M35 Rkt h 20, % EEAESATEZRRE, #% REY AUDIO oo
A, ik S R R AR, PR R A IR R AR, B RE R L
%E% T E_?_‘Jk-; %4}1&&—1:-6]- ]’Xé’;{”f?‘{éé]ﬂ'*&é@éﬁ%ﬁi\’ iﬁ‘]— )/X_?‘G}}\$ %u@g{ J‘ﬁ] -?_‘Jk.l\;ﬁi‘j(‘éél’ﬁ;,

FEiX 2 ALY VAfF 47 Kinoshita Monitor K Flo\a9 B KA /) 52 #E LR IREMHH 289,

FEEWAE KT (%) 5 Tom Hidley (¥3)
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E; HTFREEEFNBR, AT ELT L, EREYAUDIO HA L EE T F T H 2 T 4ERYT
e\ B HAZ ;1984 F K BA & H X & F IR AL 7 X ; 1986 5 RM-7V #74 20Hz ) Monitor
A, EAOVAFE R AR ANESKENF&; FEAMRZE >SRN TFTOEIALL, KA
B4k s LA H 5749 KinoshitaMonitor # X FE, GARLEXENRESL, R, XFEA

B 2 R FARL T, A Fot Tk, FRRBA T LG E . KT AEZA TR PR
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HAEE B4, 1985 F [off course] RARKREBA, 1986 5 [F @] KRiE AL, 1987-88 [Live
under Sky | KA &K A4, 1987 -92 [Japan Splash| . 1993 4R E & %, 1993 [ 14 %
5RE | MIEEGR - FFEARBAMADRMNG TR F Al RELESFTREHE, H9, £
Tl BETKRTF. FBHESF. PrincesPrinces -+ E X LR ARG EE 82 H REY

AUD10 sk BLA Fets TALER 0978 6

Japan Splash 92’ ﬂ‘f/\%&#%%ki e R
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Kinoshita / Rey Audio is going towards the Gei jutsu Audio.

Geijutsu will be in question of an eternal |ife.

Not staying only in playing sound back,

there is the divide where it warps to the spiritual world.
Important thing there is the deepness of the music breath.

Many famous performances come to alive, start talking eloquently
and pul |l those audiences inside.

Rey Audio has ascertained the meanings of audio

by being natural and by the scene to the infinity.

And now it seems reaching the point where we can feel

the art world Rey Audio headed for, up to where we can believe firmly that
audio has an eternal life as its own art.

Charm of combination and an interest pursuing the self way of sound
are talked often nowadays, however it may seem everything to match with your concept.
That disables for us to admit the great features within music.

The charm of music is that our spirit can float even in the world
where we haven't had the real experiences.

After all, the standard isn't yourself, and the nature is

the only subject which you can put yourself into,

and the only way to share the infinity with.

Rey Audio is breathing deeply.

Many excel lent performances respond, with deep sensation.

Here we can be sure about the birth of new art,

beyond the era of experiments.



The great art appeared in the last 20 th century.

That is the "Geijutsu Audio”

Great Studio of the World
Emerald—J Nashville, TN
designed by Tom Hidley, RM-7VC, RM4BC

1996, photo by the courtesy of Emerald Studios

Great Studio on the World

Hitokuchizaka—1 Tokyo
designed by Shozo Kinoshita, RM-4B

1990, photo by the courtesy of Hitokuchizaka
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Bul ldog Studio (Franklin, TN) 1998

5 R RM-5BC [ 7], # s 408 DVD k& E, &Aoo\ AT d S AR B & B R HE 5 H

photo by courtesy of Bulldog Studio

AR FE A ARF

Crawford Comunications 5 . 1 Post Audio Mix Studio T A%

¥A5 R Kinoshita Monitor RM — 5BC X EH R4S ER. SFLEBEABRKREEL

15 F 4% 2% K Crawford Comunications &, RALFH. LT BHME. €2 FFELLT R
RS KB ELITAPS, MALERBIROMAAESNE, APl ZHut A Fh
%A Tom Hidley f24&Feh TAZAGXT, AR UARAZ R AOHAZNTFIEE (video
dubbing theater ) , AEY, WRAHLWNEFS, AERZEEZBGTAALE, LTHNEL

A5 R Kinoshita Monitor RM — 5BC BL/E, A7 RiiLzE 5 ITAEEMITH, B ELEREIKG,

R, ATHEFREANFL, 27 @005 22, AR E EREY AUDIO £ -2 4 A5]3F & 7 w4
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EEBLHEHITAARE REY AUDIO et}

10 AP O FRXITEDGIBAEL, AAALIT 1000 AL LR A AEERG SR ITAZRAMLE, Hb

vA1X & Kinoshita Monitor RM — 5BC #9[ Audio — A Video Dubbing Theater ] % #|& K&/ H

5X%, ERIFIFTREY AUDIO & Fa9 %A, 5% %698 L H1EA G Tom Hidley #.( it is by

far the best picture dubbing theater ), X ¥ .2 Tom Hidley 5K F.iE =B REEA TAERE

AR E .

#& Crawford Audio — A Studio B, ATZ &£ % # 181X & REY AUDIO X972\ ( Kinoshita Monitor RM

- 5BC) , #E#\( FIRM - 5BC ) % BALRGE T, 18 H NHK B ARG %A FF K69 7T i 5 24

R, FINEeh G el aaysE L T K.
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http://www. reyaudio. ur . tw/news05. htm
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